
  

R5404   

M.P.A. DEGREE EXAMINATION, APRIL – 2021 

Second Semester 

Music (Vocal) 

RAGA LAKHSANAS 

(CBCS – 2019 onwards) 

Time : 3 Hours Maximum : 75 Marks 

 Part A  (10 × 2 = 20) 

Answer all the questions. 

1. What is meant by Raga Lakhshanam? 

 μõP C»m\n® Gß£uß ö£õ¸Ò ¯õx? 

2. Write the name of Last Melakartha. 

 Pøh] ÷©ÍPºzuõÂß ö£¯º GßÚ? 

3. Write any one Keerthanai in Kohilapriya Ragam. 

 ÷PõQ»¨›¯õ μõPzvÀ Aø©¢u RºzuøÚ JßøÓ GÊx. 

4. Which chakras belongs to Kohilapriya Ragam? 

 ÷PõQ»¨¤›¯õ μõP® G¢u \UPμzvÀ Aø©¢xÒÍx. 

5. What is order number of Ramapriya? 

 μõ©¨›¯õ μõP ÷©Í Gsøn SÔ¨¤kP. 

6. Name the Suddha Madyama Ranga Ramapriya. 

 μõ©¨›¯õ μõPzvß _zu ©z¯© μõPzøu SÔ¨¤kP. 

7. Mention the mela number of Rasikapriya. 

 μêP¨›¯õ μõP ÷©Í Gsøn SÔ¨¤kP. 
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8. Write any one Keerthanai in Rasikapriya. 

 μêP¨›¯õ μõPzvÀ Aø©¢u RºzuøÚ JßøÓ GÊx. 

9. What is order number of Rishapapriya? 

 ›å£¨›¯õ μõP ÷©Í Gsøn SÔ¨¤kP. 

10. Which chakras belongs to Risabhapriya? 

 ›å£¨›¯õ μõP® G¢u \UPμzvÀ Aø©¢xÒÍx. 

 Part B (5 × 5 = 25) 

Answer all the questions, choosing either (a) or (b). 

11. (a) Discuss the uses of Raga Lakhshanas.  

   μõP C»m\nzvß £¯ßPøÍ ÍBμõ´P. 

Or 

 (b) Write any five compositions in the raga rasikapriya 
and its tala and composer.  

   μêP¨›¯õ μõPzvÀ Aø©¢u E¸¨£iPÒ I¢vøÚ 
GÊv uõÍ®, ÁõU÷P¯UPõμº ö£¯¸hß SÔ¨¤kP. 

12. (a) Write about the raga Kohilapriya respect to 
Kadapayathi Sankya.  

   Ph£¯õv `zvμzvß Ai¨£øh°À ÷PõQ»¨›¯õ 
μõPzvøÚ ÂÁ›. 

Or 

 (b) Discuss the chancharan of Kohilapriya.  

   ÷PõQ»¨›¯õ μõP \g\õμzøu GÊxP. 

13. (a) Name any five compositions in the raga ramapriya 
and its tala and composers. 

   μõ©¨›¯õ μõPzvÀ Aø©¢u E¸¨£iPøÍ uõÍ®, 
ÁõU÷P¯UPõμºPÒ ö£¯¸hß GÊx. 

Or 
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 (b) Explain how ramapriya raga gives scope for 
claborate raga alapana. 

   μõ©¨›¯õ μõP® Âìuõμ©õÚ B»õ£øÚUS Ch® 
öPõkUS® Âuzøu ÂÍUSP. 

14. (a) Mention any five janya raga of Chala Nattai. 

   \» |õmøh μõPzvß áß¯ μõP® I¢vøÚ GÊxP. 

Or 

 (b) Explain the salient features of Chala Nattai Ragam. 

   \» |õmøh μõPzvß uÛzxÁ[PøÍ ÂÍUSP. 

15. (a) Write the characteristics of risabhapriya. 

   ›å£¨›¯õ μõP \g\õμzvøÚ GÊx. 

Or 

 (b) Short notes on  : 

  (i) Rudra – Sri 

  (ii) Rishabhapriya Raga Swarasthanas 

   ]Ö SÔ¨¦ ÁøμP : 

  (i) ¸zμÿ 

  (ii) ›å£¨›¯õ μõP ìÁμìuõÚ[PÒ. 

 Part C  (3 × 10 = 30) 

Answer any three questions. 

16. Explain about the raga rasikpriya respect to Kadapayathi 
Sankya. 

 Ph£¯õv vmhzvß Ai¨£øh°À μêP¨›¯õ μõPzøu 
ÂÁ›. 

17. Write the raga lakhsham of kohilapriya. 

 ÷PõQ»¨›¯õ μõP C»m\nzøu GÊxP. 
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18. Discuss the musical composition in the Raga Ramapriya. 

 μõ©¨›¯õ μõPzvÀ Aø©¢u E¸¨£iPøÍ Bμõ´P. 

19. Describe the Chalanattai Raga Lakhshanam. 

 \» |õmøh μõP C»m\zÚzøu ÂÁ›. 

20. Attempt an essay on “Rishabha Priya Ragam”.  

 ›å£¨›¯õ μõP® SÔzx Pmkøμ ÁøμP. 

 
———————— 



  

R5405   

M.P.A. DEGREE EXAMINATION, APRIL – 2021 

Second Semester 

Music (Vocal) 

ORIGIN AND DEVELOPMENT OF MUSIC 

(CBCS – 2019 onwards) 

Time : 3 Hours Maximum : 75 Marks 

 Part A  (10 × 2 = 20) 

Answer all the questions. 

1. Who are Devara trinity? 

 ÷uÁõμ ‰Áº ¯õÁº? 

2. How is Thritunavukarasar popularly called? 

 v¸|õÄUPμ\º ©Öö£¯º GßÚ? 

3. Who is formed the 72 Melakartha? 

 72 ÷©ÍPºzuõ vmhzøu Psk¤izuÁº ¯õº? 

4. What is meant by Melakartha? 

 ÷©ÍPºzuõ Gß£uß ö£õ¸Ò GßÚ? 

5. Name any two basic varisaikal. 

 Ai¨£øh Á›ø\PÒ CμsiøÚ GÊxP. 

6. What is the Akhsara of Chatusra Jati Roopaga Talam? 

 \xìμ áõv ¹£P uõÍzvß Añ\μ® GßÚ? 
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7. Write any two Tirupugal songs with its Ragam, Talam. 

 H÷uÝ® Cμsk v¸¨¦PÌ £õhÀPøÍ μõP, uõÍzxhß 
GÊxP. 

8. What is meant by Jandai? 

 Isøh Gß£uß ö£õ¸Ò GßÚ? 

9. What is meant by Anutirutham? 

 AÝz¸u® Gß£x GßÚ? 

10. Give any two examples for Satusra Talam. 

 \xìμ áõv°À Aø©¢u uõÍ[PÒ Cμsøh GÊxP. 

 Part B (5 × 5 = 25) 

Answer all questions, choosing either (a) or (b). 

11. (a) Write about Thiruneettu Pathigam of Sambandar. 

   \®£¢u›ß v¸}ØÖ¨£vP® £ØÔ GÊxP. 

Or 

 (b) Enumerate any five Sundarar Pathigam and its 
suitable examples. 

   _¢uμº £vP[PÒ I¢vøÚ GÊv Euõμnzxhß 
ÂÁ›. 

12. (a) Describe the uses of 72 Melakartha Scheme. 

   72 ÷©ÍPºzuõ vmhzvß £¯øÚ ÂÁ›. 

Or 

 (b) Explain – Vivathi Melangal. 

   ÂÁõv ÷©Í[PøÍ ÂÍUSP. 
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13. (a) Write the Sarali Varisaikal 1, 2 and 5. 

   1, 2 ©ØÖ® 5Áx \μÎ Á›ø\PøÍ GÊxP. 

Or 

 (b) Discuss about Thattu Varisakal. 

   uõmk Á›ø\ £ØÔ GÊxP. 

14. (a) Write the lyrics of Thriupugal ‘‘Muthai Thiru Pathai 

Thriunagai’’. 

   ‘‘•zøuzv¸ £zvz v¸|øP’’ v¸¨¦PÌ £õhÀ Á›PÒ 

•Êx® GÊxP. 

Or 

 (b) Organize your views on Arunagiri Nathar’s 

Thirupugal songs in Philosophy. 

   A¸nQ›|õuº v¸¨¦PÌ £õhÀPÎÀ Põn¨£k® 

uzxÁU ÷Põm£õkPøÍ ÂÁ›. 

15. (a) Short notes on : 

  (i) Angam 

  (ii) Kiriyai. 

   ]ÖSÔ¨¦ ÁøμP : 

  (i) A[P® 

  (ii) Q›ø¯. 

Or 

 (b) Explain – Lagu, Guru, Pulutham, Kakapadam. 

   ÂÍUSP. – »S, S¸, ¨¾u®, PõP£õu®. 
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 Part C  (3 × 10 = 30) 

Answer any three questions. 

16. Evaluate the Sundarar Pathigams. 

 _¢uμº £vP[PøÍ ©v¨¤kP. 

17. Attempt an essay on Prathimadyama Melankal. 

 ¨μv©z¯© ÷©Í[PÒ SÔzx Pmkøμ ÁøμP. 

18. Describe the method of Practicing basic lessons in 
Carnatic Music. 

 Bμ®£ £õh Á›ø\PøÍ £°Ø] ö\´²® •øÓø¯ ÂÁ›. 

19. Analyze the role of Chandams in Tirupugal songs. 

 v¸¨¦PÌ £õhÀPÎÀ \¢u® Gß£øu {ÖÄP. 

20. Write an essay on ‘‘108 Talas’’. 

 108 uõÍ[PÒ £ØÔ Pmkøμ ÁøμP. 
 
 

———————— 



  

R5406   

M.P.A. DEGREE EXAMINATION, APRIL – 2021 

Second Semester 

Music Vocal 

MADHURA BAKTHI 

(CBCS – 2019 onwards) 

Time : 3 Hours Maximum : 75 Marks 

 Part A  (10 × 2 = 20) 

Answer all  the questions. 

1. Who is composed thiruppavai? 

 v¸¨£õøÁø¯ C¯ØÔ¯Áº ¯õº? 

2. Name one of the female Azhvar. 

 ö£s BÌÁõº J¸Á›ß ö£¯øμU SÔ¨¤kP. 

3. What is the equelent hindustaini composition of Javali? 

 áõÁÎUS Cøn¯õÚ î¢xìuõÛ E¸¨£i Gx? 

4. Name any two ragas used in javali. 

 áõÁÎPÎÀ £¯ß£kzu¨£k® Cμsk μõP[PøÍ 
SÔ¨¤kP. 

5. What is the importance of padam? 

 £uzvß •UQ¯zxÁ® GßÚ? 

6. Name any two tamil padams and its, Raga, tala. 

 H÷uÝ®  Cμsk uªÌ £uzvøÚ μõP, uõÍzxhß GÊxP. 
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7. What should be the main theme of tharangam? 

 uμ[P[PÎÀ \õîz¯ ‰»UP¸ GßÚ? 

8. Write any two tarangams and its raga, tala. 

 H÷uÝ®  Cμsk uμ[PøÍ GÊv μõP, uõÍzøu 
SÔ¨¤kP. 

9. Who is the author of meerabhajan? 

 «μõ£áøÚ C¯ØÔ¯Áº ¯õº? 

10. List out the two meerabhajans and its raga tala. 

 H÷uÝ® Cμsk «μõ£áß £õhø» μõP, uõÍzxhß 
GÊxP. 

 Part B (5 × 5 = 25) 

Answer all questions, choosing either (a) or (b). 

11. (a) Enumerate any five thiruppavai songs along with 
ragas and talas. 

   H÷uÝ® I¢x v¸¨£õøÁ £õhÀPÎÀ μõP, 
uõÍzxhß GÊxP. 

Or 

 (b) Describe the Andal Bhakthi. 

   BshõÒ £Uvø¯ ÂÁ›. 

12. (a) Highlight the renouned composer of Javali. 

   áõÁÎ C¯ØÔ ¦PÌ ö£ØÓÁºPøÍ £ØÔ GÊxP. 

Or 

 (b) List out any five javalis and its raga, tala.  

   H÷uÝ® I¢x áõÁÎPøÍ μõP, uõÍzxhß GÊxP. 



R5406 

  

  3

13. (a) Explain the padams in tamil. 

   uªÌ ö©õÈ°À Aø©¢u £u[PøÍ ÂÍUSP. 

Or 

 (b) Enumerate any five telugu padams along with 
ragas and talas. 

   H÷uÝ® I¢x öu¾[S £u[PøÍ μõP, uõÍzvÀ 
GÊuÄ®. 

14. (a) Differentiate padam from Tarangam. 

   ÷ÁÖ£kzxP £u®– uμ[P®. 

Or 

 (b) Write any five tarangam along with its raga, tala. 

   H÷uÝ® I¢x uμ[P[PøÍ μõP, uõÍzxhß GÊxP. 

15. (a) Analyze the role of meerabhakti in meerabhajans. 

   «μõ£áß £õhÀPÎÀ «μõ £Uv°ß uÛzxÁ[PøÍ 
Bμõ´P. 

Or 

 (b) Highlight the hindustani ragas in meerabhajans. 

   «μõ£áß £õhÀPÎÀ î¢xìuõÛ Cø\ μõP[PÒ 
£¯ß£kzu¨£k® Âuzøu ÂÁ›. 

 Part C  (3 × 10 = 30) 

Answer any three questions. 

16. Describe the salient features of Thiruppavai songs. 

 v¸¨£õøÁ £õhÀPÎÀ EÒÍ •UQ¯ A®\[PøÍ ÂÁ›. 

17. Analyze the of hindustani music ragas, Javalis. 

 áõÁÎ°À î¢xìuõÛ Cø\ μõP[PÒ £ØÔ Bμõ´P. 
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18. Write an essay on ‘Tamil padams’. 

 uªÌ £u[PÒ SÔzx   Pmkøμ ÁøμP. 

19. Attempt an essay on “Devotional music aspects in 
Tharangam’. 

uμ[P[PÎÀ £Uv Cø\U TÖPÒ £ØÔ Pmkøμ ÁøμP. 

20. Discuss the salient features of meerabhajans.  

 «μõ£áß £õhÀPÎÀ uÛzxÁ A®\[PøÍ Bμõ´P. 

 

 

 
———————— 



  

R5407   

M.P.A. DEGREE EXAMINATION, APRIL – 2021 

Second Semester 

Music (Vocal) 

VOICE CULTURE 

(CBCS – 2019 onwards) 

Time : 3 Hours Maximum : 75 Marks 

 Part A  (10 × 2 = 20) 

Answer all the questions. 

1. Name the organ involved in the production of sound. 

 ©Ûu Eh¼À EÒÍ G¢u EÖ¨¦ Sμø» EØ£zv 
ö\´QßÓx. 

2. What does gayaka gunadhosa means? 

 ‘‘Põ¯P SÚ ÷uõÄ®’’ GuøÚU SÔUQßÓx? 

3. How to sing higher notes without staining? 

 ÷©À ìuõ° Á›ø\PøÍ PiÚªßÔ £õkÁx GÆÁõÖ? 

4. Which time is opt for music practice? 

 Cø\¨£°Ø]US EP¢u ÷|μ® Gx? 

5. How to improve your Swarasthana Knowledge? 

 E[PÐøh¯ ìÁμìuõÚ AÔÁx ÁÍ¨£kzxÁx G¨£i? 

6. What are the Shruti opt for male student? 

 Bs ©õnÁÝUS EP¢u ì¸v GøÁ? 
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7. What is a good carnatic music routine to follow? 

 Pº|õhP Cø\°À |À» {ø»ø¯ Aøh¯ J¸Áº AßÓõh® 
ö\´¯ ÷Ási¯x GßÚ? 

8. How do you improve the Shruti knowledge? 

 E[PÐøh¯ ì¸v AÔøÁ G¨£i ÁÍº¨£kzxÁõ´? 

9. What is Voice culture? 

 SμÀ £s÷£ØÓ® GßÓõÀ GßÚ? 

10. What is meant by Kattakural? 

 PmhU SμÀ Gß£uß ö£õ¸Ò ¯õx? 

 Part B (5 × 5 = 25) 

Answer all questions, choosing either (a) or (b). 

11. (a) What aspects should a singer concentrate while 
practicing? 

   £õhPº £°Ø]°ß ÷£õx PÁÛUP ÷Ási¯øÁ 
GøÁ? 

Or 

 (b) What are the benefits of practicing music in the 
morning? 

   Pø» Cø\¨ £°Ø] ö\´ÁuõÀ HØ£k® £¯ßPÒ 
GøÁ? 

12. (a) How to practice upper Sthayi Varisaikal? 

   ÷©À ìuõ° Á›ø\PøÍ GÆÁõÖ £°Ø] ö\´Áõ´? 

Or 

 (b) Explain the music proverb. 

   – kural illathavanukku viral.  

   Cø\¨ £Çö©õÈø¯ ÂÍUSP. 

    ‘‘SμÀ CÀ»õuÁÝUS ÂμÀ’’ 
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13. (a) Why is control of breath an important step towards 
voice culture? 

   SμÀ £s÷£ØÓzvÀ ‰a_¨ £°Ø]°ß 
CßÔ¯ø©¯õø©ø¯ ÂÍUS. 

Or 

 (b) What are the factors that affect the voice quality 
when singing? 

   £õk® ÷£õx SμÀ ÁÍzøu £õvUPUTi¯ 
PõμoPøÍ TÖP. 

14. (a) Discuss about ‘Shruti matha layam pitha’. 

   ì¸v ©õuõ – »¯® ¤uõ – Bμõ´P. 

Or 

 (b) Explain the different vocal techniques. 

   öÁÆ÷ÁÖ Áõ´¨£õk ~qUP[PøÍ ÂÍUSP. 

15. (a) Elucidate the traditional methods of practicing. 

   £Ç[Põ» Sμ¼ø\¨ £°Ø] •øÓø¯ ÂÁ›. 

Or 

 (b) Describe the methods to improve the quality of 
voice. 

   SμÀ ÁÍzøu ÷©®£kzu ÁÈ ÁSUS® •øÓPøÍ 
ÂÁ›. 

 Part C  (3 × 10 = 30) 

Answer any three questions. 

16. How to practice Gamakas in Carnatic music? 

 Pº|õhP Cø\°À P©P[PøÍ £°Ø] ö\´²® •øÓø¯ 
ÂÁ›. 
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17. Discuss the different features of voice production for 
singing. 

Sμ¼ø\US J¼ EØ£zvø¯ ö£¸UP øP¯õÐ® 
A®\[PøÍ ÂÁ›. 

18. Breath control gives fineness, clarify, steadyness and 
confident, phonation to the voice – Substantiate. 

‰a_U Pmk£õk Sμ¾US ÷|ºzv, öuÎÄ {ø»¯õÚ ©ØÖ® 
|®£P®, Ea\›¨¦ CÁØøÓ Á¾¨£kzxQÓx – 
öuÎÄ£kzxP. 

19. Examine the advance practice methods employed in voice 
training. 

Sμ¼ø\¨ £°Ø]°À uØ÷£õx EÒÍ |ÃÚ ~qUP[PøÍ 
P»¢uõ´P. 

20. Explain the simple voice culture techniques used in 
practicing three Sthayis.  

SμÀ £s÷£ØÓ® ÁÈ ‰ßÖ ìuõ°ø¯²® C»SÁõP 
£õk® ÁÈ •øÓPøÍ ÂÍUSP. 

 

 

 
———————— 


